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dramatization. It furnished hints F did not con- 
tain for the dramatist's fundamental conception. 
That Dekker availed himself of such hints in 
creating a larger whole out of the existing play is 
thus exceedingly probable & priori; and this 
probability gives significance to resemblances that 
taken by themselves might seem accidental. An- 
dolosia's request in A to be set free long enough 
for confession and holy communion, his real desire 
being a chance to escape (xlvii), would accord- 
ingly seem to account for the scene in the play 
where Virtue shrives Andelocia, whose only motive 
in promising allegiance to her is the desire to get 
rid of his horns. In a similar manner Dekker 
appears to have utilized the whole last page of 
reflections, quoted above. According to these if 
Fortunatus had asked Fortuna for wisdom, she 
would have given it abundantly, and no one could 
have robbed him of his treasure. Through wisdom, 
moreover, he might have achieved temporal success 
also. In the play it is Fortune herself who utters 
this thought, suitably adapted, to be sure : — 

" England shall ne'er be poor, if England strive 
Bather by virtue than by wealth to thrive." u 

Again, Dekker's Fortunatus chooses riches chiefly 
for the sake of sensual pleasures ; but this con- 
ception is just that of the moralist of A, who 
expressly states that the motive of Fortunatus was 
"freud unnd wollust." Lastly, the period of 
enjoyment, concludes the moralist, in retrospect, 
was soon cut short by care and the bitterness of 
gall and death. Here is doubtless the germ of 
Fortune's menacing prophecy : 

But now go dwell with cares and quickly die. 18 

To sum up : — 

1. The Pleasant Gomedie of Old Fortunatus is 
based on both versions of the Volhsbuoh. This 
fact confirms Herford's conclusion (a) that Dekker 
recast and enlarged an older play, and (b) that 
the older play ended with the death of Fortunatus. 

2. Dekker's predecessor followed the Frankfort 
text; Dekker himself made liberal use of the 
Augsburg version. 

3. It is probable that an early edition of one 
of the extant translations of F — namely E = 

»IbU., v, 2, p. 882, 11. 6-7. 

M Ibid., i, 1, p. 303, the last line. 



"1650?" — constituted the direct source of the 
original play. 

4. Dekker's share in Old Fortunatus rests 
neither on the Dutch translation, nor on an earlier 
edition of the English translation by T. C, 1676, 
both of which follow F. J. P. Collier's conjecture 
that T. 0. stands for Thomas Churchyard is per- 
haps not an impossible one, but his additional 
surmise that T. C.'s translation supplied the founda- 
tion of the play receives no support from a 
comparison of the two. Whether Dekker had the 
German original before him or a translation in 
Dutch or English cannot be determined in the 
present state of our knowledge concerning Dekker 
and the translations" of the Volksbuch. 
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THE CHRONOLOGY OF " Les Chdtiments." 

In the collection of poems entitled Les Chdti- 
ments chronology is sacrificed to an attempt at 
logical arrangement which seems anything but 
successful. For example, Book rv is entitled 
"La Religion est glorifiee." The first poem of 
the Book, headed " Sacer esto," is an arraignment 
of the Emperor for cruelty, and says not a word 
of religion. The second is a soliloquy of the poet's, 
who announces to himself, without allusion to 
matters other than secular, that his rdle is to 
watch and warn. The third is an attack on the 
judiciary, — and so it goes. Of the thirteen poems 
which form this Book, but one, — the poem namely, 
entitled "Un autre," — deals directly with the 
theme announced by the title of the Book ; while 
scattered all through the other Books are numbers 
of fragments which might easily come under the 
head we are considering. 

It is difficult to see the purpose of the precise 
arrangement given us ; but a reading of the poems 
in the order of their production brings us to some 
extremely interesting conclusions, which might not 
otherwise appear. The earliest poem was written 

17 Unless my notes are very much at fault, all of the 
later English reprints and chap-book condensations — as far 
as they are represented in the British Museum — are in 
substantial agreement with the 1676 copy. 
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in Paris on a December midnight in 1844, and the 
latest was penned at Brussels on the last day of 
August, 1870. These two are separated from the 
others by considerable gaps of time, and their 
relevance is a little hard to determine ; for in 1844 
Napoleon had not yet risen to prominence, and in 
August of 1870 his power was gone. In 1844 
Hugo announces that life is a struggle, and that 
rather than exist without principles and ideals he 
would take root and bear leaves in the forest ; in 
1870, on the eve of his return to his crushed and 
bleeding country, he announces that though he 
avoided her in her insolent prosperity, he is coming 
back to help her in the hour of her need. Between 
these two proud utterances what an age of hap- 
penings and feelings had rolled past ! Besides the 
verses written in 1844, five of the poems were 
composed before the coup d'etat. Of these three 
are fierce personal attacks upon certain of the 
powers that then were, one a eulogy of four politi- 
cal prisoners, amounting to a back-handed slap at 
the authorities, and one a noble expression of his 
confidence in the people. Then, between January, 
1852, and December, 1853, come the fragments 
that make the great body of the work. There is 
a long series of biting epigrams, each a few lines 
and the product of the impulse of a moment; 
then an elaborate production filling a dozen pages, 
then another series of flashes and another broad 
sheet of flame; and so it goes. At intervals of 
weeks or months, the poet's wrath and enthusiasm, 
only partially relieved by the little spurts of 
inspiration which fill the space between, boils over 
in long poems like " Nox " and " Lux." 

But the most interesting result of a chronological 
examination is the discovery that as we progress 
the wrath is growing less violent and the en- 
thusiasm stronger. It is significant that the first 
long poem of the series is called " Nox " and the 
last "Lux." Just as the bitter anger of Les 
Chdtiments melted into the sea-born serenity of 
Les Contemplations, so in Les Chdtiments itself, 
the disgusted politician of 1851 becomes the glad 
prophet of 1853. Of course there are frequent 
relapses, but the tendency is plain to any one who 
reads the poems in the order in which they were 
written, and in a sufficiently short time to get an 
impression of the whole. The first bit of pure 
pathos without a tinge of bitterness is number 



twenty-nine on the chronological list, and was 
penned in August, 1852. After that such bits are 
frequent. The first genuinely hopeful utterance 
saw the light in the latter part of October, 1852. 
After that hope shows herself with increasing 
confidence till she bursts out at the end in a 
glorious prophecy of the future. Les Chdtiments 
is not a mass of incoherent invective. It is the 
familiar story of the soul's rebound from temporary 
defeat. 

R. T. House. 
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THE NEW VERSION OF THE Theophilus. 

In the introduction to the very interesting 
version of the Theophilus legend from ms. Raw- 
linson Poet. 225, which he prints in Engl. Stud., 
xxxn, 1, W. Heuser states that the version of 
MS. Harl. 1703, by William Forrest, "ist noch 
ungedruckt." In this he is mistaken. The text 
has been carefully printed with an introduction, by 
Ludorff, "William Forrest's Theophiluslegende," 
Anglia vn, p. 60 ff. This is, as Dr. Heuser con- 
jectures, the latest of the versions in English, 
being of the sixteenth century; but it possesses 
considerably greater interest and value than he 
intimates. 

The statement with regard to the version of 
the North-English Legendary is also somewhat 
misleading. The editor says (p. 1) : 

" Ferner die version in kurzen reimpaaren,erhalten 
im Vernon-MS. (ed. Engl. Stud, i), und dem nord- 
englischen legendar, von welchem Kolbing seiner- 
zeit nur die luckenhafte Hs. Cott. Tib. E, vir zur 
verfugung stand, wahrend die vollstandige fassung 
des mb. Harl. 4196 erst in dem i. bande der Engl. 
Stud, veroffenlicht wurde." 

The versions of the Vernon ms. on the one hand, 
and of ms. Cott. Tib. E. vn and ms. Harl. 4196 on 
the other, are both from the North-English Leg- 
endary which, in its original form is contained in 
eight different mss. of the fourteenth and fifteenth 
centuries. See Horstmann, Altenglisahe Leg., N. 
F., pp. lx ff. and Gerould, North-English Horn. 
Collection, pp. 5 ff. As I have already indicated 
in the study just mentioned (p. 79), it was unfortu- 
nate that Kolbing in " Die engl. Fassungen," Beit. 



